


XUM 


THE MUSICAL TIMES 


AND 


Singing Class Circular, 


(With which is incorporated 


0. 98.— Vol. 5. 


The MUSICAL TIMES is to be obtained by order 


of any Music Seller, Bookseller, or News-vendor ; 
or Subscribers can have it sent regularly by Post on 
the day of publication, by sending their address written 
in full, and enclosing a post-office order or penny stamps. 
Annual Subscription, post free, 2s. 6d. 
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The Music pages only are stereotyped, those persons who | 
would possess the Musical Articles, Notices, Advertise- | 


ments, &c., can only ensure doing so by taking the work 
monthly as it appears. 





ADVERTISEMENTS 


are inserted at the following rates, viz.—not exceeding Six 
lines, for §s.; and all others at the rate of S1xpENCE PER 
LINE, and the duty added for a long or short advertisement. 
—Advertisements can be displayed in any bolder type at a 

proportionate charge. 


oe for a Catholic Church in Lon- 


don, 2 Boys who can read well: also a good Tenor. 
Apply by letter, in the first instance, to E. F., care of 
Mr. Burns, 17, Portman-street, Portman-square. 














Just Published. 
lara Novello.—A New Portrait of 
Madame Crara Nove to, Engraved by W. Humphrys, 
after a Painting by W. Wallace Scott. Prints, 3s.; Proofs, §s. 
London: Cramer & Co., 201, Regent-street. 


} 





Levy Governess. — The Writer of 
6 A Few Words about Music,” wishes to obtain an 
appointment as Governess. Terms, 100 Guineas per annum, 
Address M. H., care of Mr. Novello, 69, Dean-street, Soho. 


le Philanthropic Musical Society, 
Bedford Rooms, Bedford-street, Strand. President, 
F. Talbot, Esq.; Vice-President, J. W. Manley, Esq. ; 
Mr. George Perry, Conductor. The members of the above 
Society will meet every Wednesday Evening for general 
practice. J. Bradley, Sec. 


haftesbury Hall Academy, 36, Alders- 


gate-street, City.—The Hall which will accommodate 
400 persons, is to be let for Public Meetings on Religious, 
Literary, or Scientific Subjects, Committee Meetings, Concerts, 
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Price \}d. 
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1852. 


Mrs. Cowden Clarke’s Fifteen Short Novels. 
[he Girlhood of Shakespeare’s Heroines, 


| comprised in 3 vols., elegantly bound in ultramarine 
|cloth, gilt edges, price 18s. 

‘‘Her delicate perception of character, vigorous and truthful 
conception, and felicitous expression, have ensured the successful. 
accomplishment of her design.” —Glube. 

Smith & Co., 136, Strand; and Simpkin & Co., 
Stationers’ Hall Court. 


t. Martin’s Hall. — A Second Per- 


formance of Choral Music, chiefly without accompa- 
niment, will be given on Wednesday Evening next, July 7th, 
by the Members of Mr. Hullah’s First Upper Singing School. 
Conductor, Mr. John Hullah, Tickets, One Shilling; Re- 
served Seats, 3s.; Stalls, 5s.; may be had of Messrs. Parker, 
445, West Strand, of the Music Sellers, and at St. Martin’s 
Hall. Doors open at Half-past Seven, commence at Eight. 


J. Alfred Novello, London, and New York. 


, 
ar JOHN HAWKINS’ HISTORY 
OF MUSIC, with 200 Woodcuts and Musical IIlus- 
trations, is being Re-printed by J. A. Novetxo, For particulars 
and specimen, see page 374, Vol. IV. of the Musical Times. 
A Modulating Dictionary, consisting of 
552 Modulations, by three intermediate chords from 
and into the twenty-four major and minor keys; with the 
return Modulations. Arranged, for immediate reference, by 
| CLevetanp Wican.—Price 4s. 
From THE PREFACE. 
‘Although this little work is chiefly addressed to young com- 
posers and organists, there are occasions when more experienced 
musicians may perhaps find it of some utility. Extemporaneous 
‘interludes,’ for example, demand considerable self-possession, and 
|the most skilful organist is liable, from indisposition and other 
causes, to accidents which could hardly occur if the means were 


before his eyes of instant extrication from any key to which he had 
wandered.” 








Bence Directorium Chori Anglicanum, 
Second Edition, price 1s., in cloth 1s, 6d.— The most 
complete Choral Service book that has yet appeared.” Dedicated 
by permission to the Lord Bishop of Manchester. For highly 
favourable reviews see ‘‘ Christian Remembrancer,” ** Theo- 
logian,” ‘¢ Parish Choir,” &c. &c. London: J..A, Novello. 

A few copies of the quarto edition, price 1§s., still on hand. 


\i_—w University Psalm Book.—A 


Manual of Psalm Tunes for the use of the University of 
Oxford, selected, arranged, and composed by S. Ervey, Mus. 
Doc., Organist of the University Church, and of New and 
St. John’s Colleges. Price 12s, 

*,* Although this book was compiled more especially with 





and the Delivery of Lectures, ‘Terms moderate. Additional 
Rooms if required. Apply to Mr, T. B. Floyd, on the Pre | 
mises, ‘Tea can be provided for any number of persons. 


reference to the University Church, it will be found equally 
useful for other churches. 


London: J. A. Novello, 69, Dean-street, Soho, & 24, Poultry. 
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Webb's Royal Harmonium and Pianoforte Saloon, 
33, Soho-square, 


oe of One Hundred Musical 


Instruments, consisting of Pianofortes, Harmoniums 
? ? 


Price Is. 


aos Practical Tuner, containing 
instructions for tuning the Organ and Pianoforte. 
Postage free, 14 stamps. ‘To be had at Flight’s Organ 





Manufactory, 36, St. Mastin’s Lane, Charing Cross. Organs, and Seraphines, to the Purchasers of Hottoway’s 
-—-- CELEBRATED ENGRAVINGS, after Raphael's Cartoons, Hampton 
Court. 


Leeds Choral Service, 2s. : 
Mr. Weep (previous to his leaving for Australia,) has 


he Choral Service, as used in the Parish determined on presenting the above Instruments, hoping by 
Church of Leeds, at the Daily Prayer and Litany ;|such valuable Bonuses to induce a great many to purchase the 
consisting of the Chants, Versicles and Responses, arranged | Cartoons, and thus quickly to realize a considerable portion of 
for the Priest and Choir. Compiled by James HILt, revised | the capital he has sunk. The Cartoons are of unrivalled merit, 
by Rogert S. Burton and V, Nove to. and are doubtless the finest line engravings in the World, but 
Preface to the Fourth Edition. as a further attraction to purchasers, Mr. W. now offers his 

The First Edition of the Choral Service was originally | entire and most valuable stock of Pianofortes, Harmoniums, 
published for the purpose of being used at the Consecration of | Organs, and Seraphines, at least 100 Instruments ; amongst 
the Parish Church of Leeds, where it has since been continued | which are to be found Pianofortes from Broadwood, Collard 
without intermission. It has also been introduced into the, & Collard, Allison & Allison, Wornum, Towns & Packer, 
Churches of many other Parishes. |'Tomkison, and others, Also, Alexandre’s Patent Per- 
The demand for this work has already caused the sale of cussion Harmoniums, with 12 stops, and many other Har- 
Three Editions; and in preparing a Fourth Edition for the| Moniums, as will be seen by the analysis, together with the 
press, the work has been carefully revised, and several musical | Value of each, , The arrangement which Mr. Webb has 
errors, especially in the Litany, which were in the second and @dopted is exceedingly simple, and must have the desired effect 
third Editions, have been properly corrected. | of quickly disposing of this valuable property, as he now offers 
Leeds: Slocombe. London: J. A. Novello jto the collectors of fine engravings, and the public, a print 
. $ Sl é |worth at least two guineas (the publication price) for one 
guinea; and besides, intends presenting all the property as 


( ' reat Musical and Decorative attraction. | specified. ‘To every purchaser of one of the Cartoons, Mr. W. 








Diy: ie daaed ah bi Ditlacs, ole. 000 Sicsceniens| ue present a Sealed Envelope, which will contain an order 
P y oe for the Cartoon purchased—of these there will be 6900, and 


aT One Guinea Eacu, the Splendid ; Hea aoe ue 
i dein ‘ | 100 (to be mixed indiscriminately,) will, in addition to the 
CARVED AND GILT COTTAGE PIANOFORTE print, contain an order for the delivery of a Pianoforte, Har- 
Exhibited by Messrs. Lampert & Co. |monium, &c., as the order may be, making in all 7000 


;Envelopes. Every purchaser of the complete set of seven 


IN THE CRYSTAL PALACE. ; : : 
'cartoons, will be charged 6 guineas, and will be presented 


os ee Me the time, and whichy | with seven envelopes; or any 6 persons will receive the 
> o . a , ta | . ° 

sinks rs cK ae te Fig a or, | seventh free, also the seventh envelope, thus: 1000 parties 
Were SIR Ei. K. BISHOP, SIR Cs. SMART, XC. gained Che only | subscribing for six Cartoons, every tenth will have a musical 


> 
: d / ANO , among; : . . +4 
Prize Mepat awarded to a Corrace PranororTe, among instrument, value from 12 guineas to 75 guineas. Vidé Pros- 


the large number exhibited—has since been regilt and more pectuses, to be had by forwarding a postage stamp or by calling 


highly decorated ; and will, it is believed, be found the most | 5+ the Saloon. Agents wanted, 
beautiful instrument ever produced. Its interior is no less | 


admirable ; being made on the “Patent REPEATOR-ACTION”’ | ‘ = 
lof wh As Readers of Music at first sight, the 





principle (of which Mr. Lamsert was the inventor), and 

having been pronounced, by competent authorities, to be one Lancashire and Yorkshire Singers are unequalled. The 

of the most successful instances of its application. |System by which this superiority is acquired is that laid down 
As the cost of this magnificent instrument is necessarily|in ‘THE LANCASHIRE VOCALIST,” a Manual for 

considerable, Messrs. L, and Co. have thought it best to Class or Private Teaching by Joun FawcetT. 

dispose of it in the way now proposed, which will afford to| London: J. Hart, 10g, Hatton-garden. Price 4s. Post-free 

many the chance of possessing it, who would otherwise deem for 48 penny stamps, Catalogues of Class Masic post-free. 

the expense too great. | 
Tickets, price OnE Guinea each, are now ready ; and any | Just published, 

person taking Ten Tickets, or obtaining that number of Sub- Whe Standard Psalm Tune Book.— 

scriptions, will be presented with an additional ‘Ticket gratis. | eis 

The Drawing will be fixed as soon as the Subscription-list is) 4% , Containing upwards of 640 Tunes, taken from the 

filled up, and the successful Ticket will be duly announced. | Original Editions of early Psalters, &c. 3 harmonized for the 
Post-Office orders to be made payable at the Branch Office, Organ, with a Vocal Score; with an historical Preface and 

Old Cavendish Street, to Lampert and Co., of 17, Portman | Notes. Edited by Henry E, Dispin. Price to Subscribers, 

£1 1s. London: D’almaine and Co., 20, Soho-square. 


Street, Portman Square, London. An early application is/| 
requested, _ 

Messrs. L. and Co., will be happy to shew the Piano at their HE EN GLIS H PSALM IST 
Rooms, as above. (By J. M. Wess, Esq., Holt.) Bound in cloth, Part 2 
= ———— — now ready, price 12s. 6d., or 10s. 6d. toSubscribers. The work 

; | will be concluded in Three Parts (each Part complete in itself), 

{t. Martin’s Hall. — A Class for the’ containing Psalm and Hymn Tunes, Chants, &c. The music is 

Practice of Psalmody and Chanting, to be conducted original, and adapted to every portion of the Church Service, 
by Mr. John Hullah, will meet on Saturday next, July grd,|or for the domestic altar, being harmonized for Four Voices, 
at Three o’Clock ; to mect at the same hour every Saturday| with a full accompaniment for the Organ, Harmonium, or 
throughout the Year. Terms:—One Year, 12s.; Six|Pianoforte, with appropriate symphonies. The Chants are 
Months, 8s. ; Three Months, 5s. New Members will be | admirably arranged, so that all may understand and unite in 
admitted on the first Saturday in every month, at 2 o’clock, | this delightful species of composition. Webb’s Royal Har- 
when Mr. Hullah will deliver an Introductory to the new/monium and Pianoforte Saloon, 33, Soho-square. Post-tree 
members,—Subscriptions date from the time of entrance. [on receipt of 12s, 6d, in stamps. 
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THE MUSICAL TIMES, 
And Singing Class Circular. 


With which is incorporated ‘‘THE MUSICAL REVIEW.” 
JULY Ist, 1852. 

From the ‘‘ Musicat Review,” June, 1852. 
Ir is with no little gratification that we are enabled | 
to announce to our readers that our efforts to advance | 
the musical cause will shortly be more enlarged in| 
their sphere, and we hope more extended in their use- | 
fulness, the Proprietor of this Review having effected 
an arrangement for its publication in conjunction with 
our highly respectable contemporary the Musical Times. 

In making this announcement, the Editor has the 
pleasure to state that he has entered into an engage- 
ment with the Proprietor of the joint publication, 
“Tue Musica, Times ann Musicat Review,” and 
that his energies will henceforth be devoted to the 
encouragement of the musical art, and to the advocacy 
of the interests of its professors, in a more compre- 
hensive sphere. The critical part of the paper is placed 




















ENGLISH GLEE & MADRIGAL COMPOSERS. 
No. VII, 
Contributed by E. Hotes, Author of the “ Life of Mozart.” 


Our last paper on the subject of glee com- 
position, proposed these unaccompanied pieces, 
as a simple and obvious test of the proficiency of 
the ear and voice, at a time when singing is 
carried on in crowds, and everywhere with too 
much help. It is the best practical purpose to 
which we can turn a great quantity of music of 
English growth, and character, bequeathed to us 
chiefly by the industry of the last century. 

But even in the glee era, the want of some 
variety, offering a new stimulus to the attention 
was felt; and Mr. Attwood, and Sir John Steven- 
son, gave a temporary attraction and popularity 
to some of their productions, by adding to them 
a double accompaniment for the pianoforte. 
These things at the old dinners of the Harmonists 


under his immediate superintendence, and his engage- jat the Albion used to have their effect, the judg- 
ment includes the furnishing for the publication articles | ment of the audience being probably obscured 
that may, it is hoped, have the effect of placing the by the mist of good cheer, and their benevolence 


musical professor on a better footing with the public, | 


are now so frequently placed in the path o 


and of removing some of the stumbling-blocks which | Wholly surrendered to the genial hreeaninage Now 
f the musica] 42 temperate mood, and at a distance of time, 


amateur. That by the new arrangement he will be| We should regard such triumphs as cheap. In 


enabled more effectually to do this, appears to him | the 


last period of our Ancient Concerts, Mr. 


quite certain. The very extensive circulation of the |Greatorex introduced the harmonized air; which 
Musical Times amongst the general public, and educa-|is the last variety of the glee we can recollect. 
tional as well as literary and scientific institutions, | The pen of English composers in this style has 
affords every facility for effecting this; and it is not) long been inactive, and our latest unaccompanied 


too much to say that the issue of the joint musical | 


journal, which will appear on the Ist of July, will ex- | 
ceed by many thousands the number ever printed of | 


productions have been rather allied in form to 
the ‘part song’ of Germany than to any native 


any other periodical of the kind in this country—thus | Model. 


offering to the professor a sure means of bringing his 


No composition can be thoroughly or justly 


efforts before a very large class of the community. | estimated, except by looking to the time of its 
Nor ought he to neglect to impress this fact upon the! production, and to the circumstances of the art 


attention of advertisers, who will readily see how great! which then surrounded it. 


must be the advantage of making their announcement | 
in the columns of the Musical Times and Musical Review. | { 
The Editor would fain say a few words—and those | 


If we insist that a 


composition made half a century ago, in the in- 


ancy of the discovery of musical effect, shall 





of a congratulatory kind—to the subscribers to the | 
journal which is now before them in its present shape 
for the last time : he would thank them for the support 


which he, single-handed for many years, has received 
—that support emanating, as it has done, from the 
very highest members of the profession, both as com- 
posers and executants—for there is, we honestly assure 
our readers, scarcely a name of any eminence in the 
profession that is not enrolled amongst our regular 
subscribers. It is therefore a source of gratification to 
the Editor—a privilege, indeed—that while he will 
have an opportunity of periodically meeting his friends, 
he will, by the increased publicity given to his efforts, 
have more certain means of advancing their interests 
in an open, fair, and legitimate way. He therefore 
sincerely congratulates the subscribers on the change, 
feeling that their ideas will sympathise with his own 
in the matter, and that they will not fail to give him 
that support in his new position for which he now 
deems it a positive duty to offer them his most grate- 
ful acknowledgements. 

The articles from the pen of the Editor of this Re- 
view will in future be signed ‘ Vernon.” 


XUM 


now maintain its place by the side of any thing 
| that is at present known, and executed, we com- 
mit injustice, and must condemn many merito- 
rious composers to oblivion. It is sufficient to 
‘have filled a place well, and to have supplied a 
want at any period of the progress of music, to 
deserve a degree of approbation at all times. 

And this is the utmost that human ambition 
can propose to itself. For the progress of the 
art not only introduces new things to our admira- 
tion, but instills into our faculties new desires and 
a higher standard of gratification. If it be a 
question among the greatest masters, which of 
them shall longest and most stoutly maintain 
prominence in public estimation amidst every 
thing new and extraordinary that the course of 
years may produce, we must perforce lose all in- 
terest in the merits of minor musicians, unless 
we remove their produc.ions into a peculiar light, 











and oe that of their age. By this fair 
method of appreciation, we give to composers 
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who are sometimes indiscreetly brought before 
the public, in mixed concerts, their due meed of 
approval, and may even properly estimate a 
psalm tune or a chant. 

In illustration of the adage, “the times are 
changed, and we in them,” Burney remarks— 
‘*T have never yet known a singer able to satisfy 
the expectation of old critics in old songs. If the 
hearer is free from prejudice, he is a more severe 
judge, and more difficult to please, than in his 
youth ; but possession of favour once taken, no 
singer, however superior his talents, can obtain a 
fair hearing.” It is difficult to renew the early 
impressions of enthusiasm ; but when we find a 
deficiency, is it not rather our own improvement, 
(if we may so term a critical and exceptious 
nicety in admitting pleasure) which is to blame, 
rather than the music or the performers? The 
old nobleman in Gil B/as, who declares that “ the 
peaches now are very different and very infericr 
to what they were in his boyhood,” forgets how 
much his palate has been dulled by age and 
habit. Rossini has satirised the same common 
senile propensity in his Barber of Seville. The 
guardian of the fair Rosina cannot sit and be 
shaved quietly during her music lesson, without 
ludicrously exhibiting what he conceives to be the 
true style of the cantabile in trembling tones of 
antiquated tenderness. ‘The lively recollections 
of his youth overpower him, and he forgets while 
singing that his face is covered with lather, and 
that a napkin invests his shoulders. There is 
something pathetic, mingled with the humorous, 
in this impulsive exhibition of Dr. Bartolo. 

The whole aim and object of a musical life is 
to preserve the first pleasures in all their glow 
and vivacity; and the impossibility of accom- 
plishing this while years and experience make us 
constantly more difficult to please, infuses some- 
times an unhappy acerbity into many a well- 
disposed and harmonious nature. None are more 
tried in this respect than those who have to hear 
music in order to write about and to criticise it. 
Their best productions are, generally, but faint 
reflections of their own pleasure ; but when plea- 
sure has been wanting, the benevolence and con- 
scientiousness of the critic are placed in collision. 

In the course of the late season of morning 
concerts, we heard one of the best glees of 
Webbe, which we had not heard for thirty years 
before, when it was performed by the Vaughans, 
Knyvetts, &c., at a concert given by a Miss Bon- 
wick, at the London Tavern. On this last occasion 
the singers were also of first-rate ability and ex- 
perience ; but the result was entirely different ; all 
that we had once admired, seemed omitted. The 
pianissimo aimed at was so extremely fine as to 
be scarcely audible, except from a disagreeable 
prominence of the tenor, who was flat at the same 
time. But the fault was not altogether in the 
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changed times and tastes. In former years a 
glee well sung took its place among things of the 
same calibre, and pleased where moderate plea- 
sure was expected ; but for the same reason it 
cannot now be enjoyed amidst the polished in- 
strumental music of Mozart and Mendelssohn. 
On the other hand, the admirers as well as the 
performers of this music will always form a re- 
markable minority, and notwithstanding the in- 
constancy and fluctuation of taste, the history of 
the art is only tolerably uniform in this—that 
the few are always attracted by that which is 
difficult, scientific, and uncommon. 

Probably there may yet be a reason beyond the 
fastidiousness of old association, which has pre- 
vented the glee, as lately exhibited by professional 
singers in London, from realizing the same effect 
as in olden times. ‘The alto part, which is in- 
tended for the counter-tenor voices of men, has 
been committed to ladies, who, however fine their 
tone, produce quite a different effect:—such a 
difference, in fact, as may be observed when the 
same note is sustained by the high note of one 
voice, and the low or medium tone of another. 
There resides a power of expression in the fine alto 
voice of a man who knows how to use it, which for 
certain purposes of music and especially for the 
part appropriated to it in glees, cannot be replaced 
through any other source. 

But if the glee is somewhat changed in public 
concerts, it is still carried on with great zeal in 
amateur societies and clubs, by performers whose 
names are little known beyond their own circle. 
There is a sort of traditional and hereditary ex- 
cellence in the performance of this music, which 
causes it to spring up in great perfection in 
surprising and unexpected places; and the old 
fire and effect which seem spent and decayed 
in the singers of better music, here survive. 
But that which must long preserve the glee in 
great vigour, is its connection with our old En- 
glish habit of dining together—and then this is 
the only secular bustzess music upon which the 
chairman, and the committee who arranged the 
toasts, and the director of the singers, may well sit 
in conclave. If we chair a new member, triumph 
in purity of election, or get a tax repealed, we 
usually celebrate the event by a dinner, but our 
toasts must be crowned with music or the viands 
will want their flavour, the speeches sound in- 
sipid, and the life of the assembly never attain 
the true point of exhilaration. The titles of glees 
are so ingeniously framed as to meet every variety 
of political and sentimental allusion. A king, 
a queen, a hero or any other great personage, 
can be fitted with a suit of appropriate compli- 
ments in a quarter of an hour, by consulting the 
catalogue of them, which, like Moses’ shop, is full 
of all sorts of ready-made goods, capable by a little 
stretching and contrivance, of a very general and 





music or the performance ; it was rather in 


graceful accommodation. ‘There is nothing,” 
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rs a says Fielding, “ which a man parts with so un- profession, and at long intervals of time, become 
’ the willingly as his praise’”-—however, at our dinners|in the minds of each other very strange abstrac- 
plea- in honour of individuals, when once the ice is| tions, until an occasion of this sort jostles them to- 
om it broken and we begin to compliment, we do the| gether, and brings out their humanity. It gives a 
1 in- thing well. pleasant sensation to Jook round a large and well- 
ohn. It was a great advance in civilization when the | filled room, and see a set of people who for one 
| the Corporation of London extinguished their half-|evening at least have tolerably excluded the 
& Fe- starved poet, and stopped the senseless noise of| cares and vexations of life. It 1s odd to see the 
diacll the city waits, to make room at their banquets for|baton giving place to the soup-ladle, to see a 
ry of that able body of men, “great, glorious, and free,” symphonist carving bacon, or a contrapuntist 
-that whom in former days we used to know as the|deep ina draught of the orthodox—each laying 
ch is “dinner singers.” “Whether they began with|aside the claims of his own particular genius to 

money under their plates for the first course, to|@ct as becomes the genus homo. These were 
d the encourage in them a double flow of animal spirits | the prevailing sights, and they had a moral effect ; 
} pre- from the thoughts of good cheer present and pros-|they softened prejudices, and opened a common 
ional pective, we can hardly tell ; but such was certainly | ground of sympathy. Before coffee time the 
effect the handsome old English practice in paying| faces universally shone with the restorative effects 
is in- musicians of Mr. Commissioner Whitelock, in|0f music and good cheer, and with the sense 
|, has the time of Charles I. However, as every good |0f an entertainment which the generous host 
their institution is liable to abuse, this one of dinner |Seemed to think well worthy of the trouble and 
ich a singing became injurious to the performers|¢xpense of getting up. 
n the who monopolized it: disregarding Milton’s ad-| _ The history of madrigals and glees from the 
f one vice with respect to feasts, and not sparing ‘to/|time that they were first taken out of private 
other. interpose them oft’—but living constantly in the houses into public patronage, has always been 
e alto sunshine and shade of bottles and tureens, their|¢onnected with convivial life. The number of 
ch for figures lost the line of beauty entirely, and their | Societies subsisting throughout the United King- 
yr the health declined long before the usual term. dom in which they still extend pleasure, sociality, 
laced aD % d : and a love of the art, would, if presented to us 
| ts Pa vas _ rae * rg that is not in a series, create surprise, and show the peculiar 
public merely ap ns apr a by service rendered to musical progress through 
eal in moderate banqueting. The after dinner-hour 'S/compositions of this order. For there must 
whose very unfavourable to players; few like to en) always be some medium through which the 
circle. counter it, and fewer do themselves any credit 1D lovers of harmony, who have not time to gain 
y eX- ~ However Semperts oe ee be, he finds| the necessary confidence or command in any 
which a relaxation of his nervous energy at this time, branch of instrumental skill, may yet gratify 
ion in which disqualifies him for his usual command— | somselves at little cost of time, or of laborious 
1e old and oe ~— ee artists find it prudent |. pplication. And the singer whose ear permits 
cayed ee eee oe ye Se ik him to take in all that is done by others, as well 
rvive. + te the ioe <neliad elt: aeveas tant . qi as to support his own part in time and tune, is 
lee in prnandhoe Secset wis Aa oe Way Dervous fears ane’ commonly a more advanced and useful musician, 
d En- apprehensions, but prompt, and ready for actto™: | than the instrumentalist who rests contented with 
this is Of all the agreeable treats ever dispensed to} an indifferent success. 
ch the the musical public of London, none in our recol- | Every successive season brings us changes in 
ed the lection ever surpassed the old anniversaries of|the music of London, and sometimes of great 
vell sit the Madrigal Society, instituted by the late Sir importance. The chorus at the New Philhar- 
iumph John Rogers. We speak of these as past, though! monic Society has introduced such a variety of 
ed, we still maintained with spirit under the presidency | interesting effects and new combinations, as few 
ut our | of Lord Saltoun, and by the Western Madri-' who know only the old tracks of the chorus 
viands | galians, because death has severed many of the} would readily believe. Through contrasts of 
nd in- connections and strong associations of musical | yoices, through using voices of the same cha- 
attain | pleasure, which we used to have with these cele-' racter in many parts, and a new method of 
f glees | brations in their outset. ‘The impression received | accompanying a solo with the subdued tones of 
variety was that musicians alone were capable of carrying singers, the hearer has been surprised and 
. king, | conviviality to its height. It was a pleasant con-' delighted. The capacity of a large body of 
sonage, | trast, when, in the murkiest season of a London intelligent and cultivated singers to produce 
compli- | January, with fog, frost, and snow without, the new effects, affords a fine field for exploration 
ing the | well-warmed rooms of Freemasons’ received us,|and discovery. We seemed to have experimented 
is full | and a legion of gliding waiters inducted us into every thing in this department, while composers 
‘alittle | the old English art of making ourselves comfort-! viewed music as an imitative art in which each 
ral and | able. Musicians who do not eat their terms like was bound to form himself on a model, and ex- 
thing,” lawyers, and who are only seen in public in their hibit what had been done before with a slight 
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difference. Such a timid progression as this left 
the musical wants of the time quite unsatisfied. 
But composers themselves, except some few of | 
the chief, are as little settled in public opinion as 
their works ; and no one who labours for fame| 
can hope for content unless ready to sacrifice | 
all that he has done for the general advancement 
of the art. How little have the Italians of the 
last century been rewarded in public opinion for'| 
their great and eminent services to music! It) 
was surprising to us to turn over at a late sale the 
MSS. of their learned compositions which for- 
merly belonged to the library of our old Royal 
Academy of Music, and were, we believe, col-| 
lected by Dr. Pepusch. Dr. Boyce said that 
Handel owed much to Colonna, and he might 
have added to Clari, and Purcell, and Croft. 
Our English vocal composers, whose names 





by Mr. G. Kiallmark, and by Mr. Aguilar. In the 
compositions by each of these gentlemen, no less than 
in their performance, may be discovered some of the 
highest and best specimens of the class to which they 
a and we hope the time is not far distant when 
merits of such artists shall be acknowledged not only 
by the critical and the musically educated, but by the 
testimony of universal and popular appreciation. 
While referring to this subject, we ought also to 
record the successful termination of a series of concerts 
given by what has been called “The New Philhar- 
monic Society,” an institution which rather suddenly 
started into existence in the spring of the present year. 
Although the native compositions brought into public 
notice by this society have not been transcendently 
successful, yet enough has been done to hold out a 
hope that in coming years the native musician will 
sometimes find a receptacle for his works, from which 
they may have a chance of emerging, stamped with 
the mintmark of public favour and critical approbation. 


are getting paler in the distance of history, have| Another gratifying circumstance presents itself to 
not lived in vain if their works have found new ° recollection, in the promised production of two 





channels of progress, and now circulate among | 2¢¥ oratorios, by Englishmen, at the approaching 
audiences and performers more numerous, than | 
the authors contemplated. Singing is our first 
school of music, and the best writers have borne 
testimony to the superior tone of the English 
choir. The future prosperity of the art in this 
country depends much on this branch of prac- 
tice, as it constantly enlarges the circle of the 
friends of music. : 
Conclusion. 


THE CONCERT SEASON. 


We have now arrived at a point in the year at which 
what is called ‘“‘ The Concert Season”’ may be considered 
over. It will not, therefore, be altogether unprofitable 
to glance at its character and probable influence on 
musical interests and prospects. 

For some years it has been the practice, and not 
without reason, even by our best musicians, to lament 
that which may in some degree be considered the} 
decline of the musical cause, and, as a consequence, 
the diminution of their incomes—for certainly no art 
can be said to flourish while its professors are neglected | 
or positively underpaid. 





Annual concerts have been | 
found unprofitable speculations; classical perform- 
ances have failed to be remunerative—popular con- 
certs have almost become a byword—a national opera 
has been certainly consigned to oblivion, and even the | 
greatest foreign lyrical establishment has involved its | 
manager In ruin. 

Yet amidst all this discouragement we have had} 
during the present season some of the most gratifying | 
proofs that the spirit of our native musicians is not “i 
together broken; compositions by our countrymen | 
have been brought before the public, of a character | 
higher than which no nation can boast — classical 
pianoforte, and other instrumental works, the effect of| 
which, if it be not to put money into the pockets of 
their authors, must be to enhance their reputation and | 
add lustre to the art they profess, In making these | 
remarks, we should be doing less than our duty did! 
we not specifically direct attention to the series of | 
classical entertainments recently given by Mr. Stern- | 
dale Bennett, by Mr. Brinley Richards, by Mr. Neate, | 


| 


Norwich Festival—Mr. Pierson’s Jerusalem, and Dr. 
Bexfield’s Zsrael Restored, in regard to both of which 
we have received very flattering accounts. 

In reviewing, therefore, the past musical season, 
although we believe, in a pecuniary point of view it 
has proved nothing short of a positive failure, we 
have still the pleasing reflection that some good has 
been achieved for music, as an art, and we sincerely 
hope that the position so justly assumed by those who 
in perpetuating it, have had to bear pecuniary loss, 
will be firmly maintained, and also produce a more 
satisfactory result hereafter. 

VERNON. 


_——- 


THE ANNUAL MEETING OF CHARITY CHIL- 
DREN, AT SAINT PAUL’S CATHEDRAL, 
[An article under this head, from an esteemed contributor, is in 
type, but at the last moment press of other matter has 

obliged us to defer it until our neat. | 








Correspondence. 
To the Editor of the “ Musical Times.” 


Dear Srr.—An item for your next Musical paper :— 

Lowell Mason, Esq., of Boston, U.S., has purchased the 
Valuable Library of Rinck, the late celebrated German 
Composer, and it is now en route for Boston, U.S. 

The Treasure consists of— 

1st.—Various works on the History, Biography, and 
General Literature of Music; including Sets of the 
various Musical Periodicals of Germany during the last 
50 years. 

2nd.—Theoretical works :—Very Extensive Collection, 
indeed all the books on the Science of Music which have 
been published in Germany. 

8rd.—Books of Church Music, Masses, Motetts, &c., 
with many old and valuable books of Chorals, from the 
16th Century down to the present time. 

4th.—Organ Music :—An Extensive Collection by Ger- 
man Writers. 

5th.—Scores of Operas and other vocal works, es- 
pecially of the older German School. 

6th.—Very many Educational Works, Singing Schools, 
School Song Books, &c. 

7th.—Much Manuscript Music, including a Collection 
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NOVELLO’S 


SCHOOL ROUND-BOOK; 


A COLLECTION OF 


FIFTY ROUNDS AND CATCHES, 


ARRANGED ACCORDING TO THEIR RELATIVE DIFFICULTY. 


EDITED BY THE 


Rev. J. POWELL METCALFE. 
mir eas salil Price ls. 
THE PREFACE. 


In judging of the relative merits of different modes of instruction, there are two principal considerations 
which must determine our opinion—the first having reference to the teacher, namely, the ease with which 
the instruction car be imparted; the second affecting the scholar, namely, the several. advantages to be 
derived from that instruction. 

On both these aJl-important points the preference over other styles of composition may fairly be claimed 
for Rounds, when systematically taught, as an introduction to the useful and delightful art of part-singing. 

No one, who, in instructing children in music, has employed both rounds and harmonized airs, can 
doubt which style is more easily taught ; and, even where there is no experience to guide, reason alone can 
determine the matter. In teaching a harmonized air, where there is but one instructor, which must be the 
case in a vast majority of schools, the natural mode of proceeding will be,—first, to teach the scholars the 
air in unison; this done, a portion of them must be untaught the air, before they can be made to sing the 
second part; and, again, another portion must be untaught the air, and as much of the second as they may 
have picked up by hearing that part taught, before they can be instructed in the third harmony ; and, 
should there be a fourth part, there must be another process of unteaching and teaching. 

Now compare these series of tedious operations with the natural method of teaching a round. First, all 
are taught the piece in unison; then, having first accustomed the scholars’ ears to the harmony by singing 
the other parts while they continue to sing together, the teacher takes a portion of the class and sings the 
second part with them; and, as they gain confidence, he gradually leaves them to sing by themselves. 
The same operation is repeated for the remaining parts. Should any division be unable to sing their part, 
they can be joined to another division until more perfect, and may then be started afresh by themselves. 
In this case there is nothing to unteach, and nothing to teach but what is taught at first in unison. 

Equally with harmonized airs do rounds teach the peculiar character and phraseology of different 
harmonies, but with this advantage on the side of the latter, that all the scholars are taught to sing each part. 
But there is one excellence which especially attaches to rounds, and that most important indeed. It is 
almost impossible to sing a round, except of the most simple construction, without observing strict time. 
In a harmonized air or a psalm tune, the words being the same in each part and the notes corresponding, 
there may be a sort of mutual consent to sing with an utter disregard to all time and measure. But in a 
round, in consequence of the words being different, and there being no correspondence in the length of the 
notes in the different parts, this most injurious compact becomes impossible ; and if attempted, the round 
must soon come to a close in discord and chaos. ‘The result is that the singers are driven to sing independently, 
and are compelled, instead of waiting on their neighbour, to look for assistance in themselves, and this 
assistance they find supplied by the natural sense of time that lies within them. If children can but be 
made to employ that feeling of rhythm with which nature has endowed them, the first great step is made 
towards making them musicians; and there is no fear of their relapsing into that drawling, pointless, drowsy 
mode of singing, that has done so much towards bringing into disrepute our fine old congregational psalmody. 

The chief ground for hoping that the following small collection of rounds may be found useful as an 
elementary book of musical instruction, is, that the majority of the pieces it contains have been found useful 
in this capacity. With the addition of a few of the more intricate compositions, it is a collection that has 
been used with success in a country village school. 

“The rounds are arranged according to their relative difficulty, Itis hoped that by this arrangement, 
trouble in selection may be saved the teacher, as well as discouragement to the scholars. Nothing is more 
injurious in musical instruction than an attempt to take too rapid strides. If children be taken out of their 
depth, they lose all heart and interest in the matter, and an unwilling scholar was never yet taught to sing. 

Where the original words have been considered unfit for school instruction, they have been changed 
for others that it is hoped will be considered less objectionable. The fact of the original words being 
innocently humorous, has not been deemed sufficient reason for altering them. The round will not be learnt 
the more slowly because the first reading of the words may have caused a merry smile to pass round the 
class. The less the singing practice wears the rigid and forbidding aspect of a lesson, the more rapid and 
satisfactory will be the improvement—the more probable will it be that the child will grow into the man, 
who can help to render the thanksgiving of his Parish Church a decent and fitting sacrifice of Praise, and 
who shall be able to employ those spare hours that otherwise might perhaps be worse than wasted in idle 
gossip at the ale-house, in the rational and delightful amusement of glee-singing. : eae 


Collingham Vicarage, necr Wetherby, 
June, 1852. 
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Continued from page 22, 


of Psalms for Double Choir by Rinck, and other valuable | that it would be a marvel, with such a band and such a 


Organ and Vocal Music which has never been published. 


8th.—Autographs by many of the German Composers. | 


9th.—A large Gallery of Portraits, many of which are 
now exceedingly rare. 

In all several thousand volumes. 
and valuable Theological Library of Neander went to 
America; added thereto our transatlantic friends have 
a truly valuable counterpart, and we rejoice that it has 
fallen into such good hands as Mr. Mason, whom we doubt 
not will impart, by his able pen and generosity, its most 
valuable portion to the American people, for whom he has 
done much to cultivate a taste, pel enrich their store-house 


of musical knowledge. 
C.F. D. 








TAXES ON KNOWLEDGE. 
The direct Taxes* on this number of 
Musicol Times. ww ss tw ss te + 6 SO 
Brought forward since January. . . 36 7 10 
; £41 11 8 
* See details in former numbers—but it must not be 
forgotten that this heavy Tax is on our humble thiree- 
half-penny periodical. 











TO CORRESPONDENTS. 

A Provincial.—The Full Scores of Beethoven and Haydn's 
Symphonies are printed, and may be bought in London. 

Wilham.—The choice of Recitative or Chorus for the com- 
mencement of an Oratorio must depend on the subject to be 
musically illustrated and the composer's judgment. 

J. A. S.—Ballads are not suited to the pages of the Musical 
Times. You would do well to study music, if you have 
the ambition to be a composer, and compose many things 
before committing one to print. 

A Young Lady who copies music, should remember that 
if every one made MS. copies as she claims to do, the New 
Songs which she considers indispensable would not be 
forthcoming, as the poor composers would never be paid. 
Copyright appears the only way which has yet been con- 
trived to secure to an author remuneration for his work. 
The high price charged by Music-sellers generally, is 
doubtless the immediate cause of MS. copies being made, 
(it is to he noticed that few persons are induced to multi- 
ply a copyright book by manuscript,) and that reducing 
the price of Musical Works would be the effectual mode 
of stopping individual manuscript multiplication. 

Quintin D. * * * will find Schneider's Organ School and his 
Trios the best study for the use of the pedals of an Organ. 
For Gregorian Music apply to our publisher. 

A Schoolmaster will see that his proposal is anticipated by 
Novello’s School Round Book: a copy shall be sent to 
any address he will name. 








Brief Chronicle of the last Month. 





Puituarmonic Socrery.—The sixth concert took place 
on the 31st of May. Spohr’s Sinfonia No. 2; Beethoven’s 
in C minor; an overture (MS.), Cherubini; Beethoven’s 
“Men of Prometheus; ” Concerto, violin, (Mendelssohn) ; 
and a Fantasia on Scotch airs by Joachim, were the instru- 
mental pieces. Sphor’s claim to be ranked amongst the 
best symphony writers has long been undisputed—ori- 
ginality and inspiration are both to be found in his D minor 
Symphony : in each movement of this charming compo- 
sition the heart of a musician and the hand of an 
accomplished writer are to be traced. The Symphony in 
C minor has been so frequently heard at these concerts, 


\director, did its execution stop very short of perfection. 


The overture by Cherubini, written many years ago for 
this society, has not been performed since its first pro- 


| duction : there are some good points in it, but as a whole, 
Recently the rare | 


it is not entitled to much more than a passing notice. 
|Madame Ciara Novello sang Mozart’s song from Figaro, 
|‘* Al Desio,” with the most refined taste and expression ; 
jnor was she less successful in her treatment of the “ Bel 
|raggio,” from Semiramide; Herr Staudigl also sang two 
|songs.—The seventh concert was given on the 14th. 
| Mozart’s G minor Symphony, and Beethoven’s in D, were 
\played: the symphony by Mozart has the prestige of 
|being his favourite instrumental work—less grand than 
some by the same hand, it is marked by a wondrous flow 
lof melody and by simplicity of construction and detail ; 
|the difficult symphony by Beethoven received admirable 
jtreatment. Herr Paner played a pianoforte concerto. 
| Madame Castellan, Herr Formes, and Signor Gardoni 
were the vocalists. Mr. Costa conducted. 


| 

| New Puttuarmonic Sociery.—The fifth concert of this 
| society, given at Exeter Hall, on May 29th, proved the 
|most attractive of the series. Mendelssohn’s Symphony 
in A, No. 2; Berlioz’s Overture “ Les Franes Juges ;.” 
Beethoven’s “ Leonora;” Weber's “Invitation a la 
Valse,” were among the most striking of the instrumental 
music. Besides this, Signor ‘Sivori played a Concerto on 
the violin; M. Silas his own Concerto (D minor) on the 
pianoforte; and Miss Louisa Pyne, M. Tedor, and Herr 
Holzel, were the vocalists. The performance of Men- 
delssohn’s symphony was faultless—every point was taken 
up with the most unerring precision, and the effect pro- 
duced on the audience was one of unmixed gratification. 
Weber’s popular pianoforte piece has been skilfully arranged 
by Berlioz, and proved a very agreeable finale to the 
concert. Sivori’s treatment of Mendelssohn's violin con- 
certo was excellent; in reading and execution nothing 
could surpass it. Miss Louisa Pyne sang a song by Smart 
from a MS. opera, with artistic feeling; the song is one 
of more than ordinary merit. The last concert (the sixth) 
took place on the 9th of June. The first part consisted of 
Beethoven’s Choral Symphony—the second time of its 
performance at this series of concerts; the great success 
which attended its first introduction warranted its repe- 
tition: the solo parts were sung with fine taste by Madame 
Clara Novello, Miss Williams, Herr Reichart and Staudigl. 
The first-named artist was encored in a soprano air 
which formed part of a selection from Dr. Wyide’s Can- 
tata, ‘Prayer and Praise.” The Jubilee Overture, by 
Weber, brought an excellent concert to a close. We 
have elsewhere referred to the achievements and prospects 
of this society. 

RoyaL AcaDemMy or Music.—The third concert of the 
season was given on the 5th. The compositions by the 
pupils were of a highly creditable character—an Overture 
by Mr. Banisie:, a Part-song by Miss Rowe, and a MS. 
Song by Miss Spratt, each gave evidence of musical talent. 
Of course, these réunions are held for the encouragement 
of the students, whose energies are stimulated more by a 
prospect of hearing their works performed in public, than 
to give occasion to critical analysis. Amongst the pieces, 
the execution of which called for remark, the most perfect 
was a Madrigal by Waelrent, sung with full effect; indeed 
that kind of feeling and judgment was infused into it, 
which alone renders madrigal singing acceptable. The 
vocalists generally exhibited the effects of good tuition— 
most of them under the able guidance of Mr. Crivelli have 
ample opportunity, combined with talent and perseverance, 
of asserting their claim to public favour. 


Concerts.—Among the most attractive concerts which 
oceupy the attention of the public at this season, Miss 
Bassano and Herr KuueE should be recorded. Madame 
Clara Novello (who was received with enthusiasm, and 
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who repeated by general demand, “ Bonnie Prince} Wersr Ham.—Mrs. De Levante, organist of the Abbey 
Charlie”), Jetty Tretiz, Herr Reichart, and several of the} Church, and pianist to the West Ham Choral Society, 
elite of the performing members of the profession, were! gave an evening concert on the 15th of June, to an 
engaged. The playing of Herr Kuhe and the singing of! audience including the clergy and principal inhabitants of 
Miss Bassano received ample testimony of the satisfaction | the vicinity. The programme possessed many gems from 
felt by the audience.—Mr. Brintey Ricwarps’s concert| the great masters, well rendered by Mrs. John Roe, Mrs. 
was well attended on the 16th. His programme was one| Dixon, Miss Champion, Messrs. Becket, De Levante, 
of first-rate excellence——Mr. Frank Boppa has also} Fielding, Martin, (Clarionet) and Mr. P. De Levante. 
brought his friends together ; we were gratified to observe | Mr. Perry gave his service with the baton, managing with 
the great amount of patronage extended to this rising! great ability the chorus, who contributed much to the tout 
musician.—Miss Emma Buspy gave a soirée on the 11th, | ensemble. 
and M. Szexetry a matinée musicale on the 15th.—The| Drury Lane.—The announcement that Madame Clara 
annual concert of Miss Bryrrtep WILLIAMs was held on} Novello would appear at this theatre on Monday (June 14,) 
the 18th, in the presence of a numerous audience. As a/as Amina, in the English version of the ‘‘Somnambula,” the 
rising English artiste, Miss Williams is entitled to high| Elvino being Mr. Sims Reeves, for whose benefit the per- 
consideration. Herr Joacuim, and Gouimicu, and Kxoss, | formance was given, attracted a very full audience; ad- 
are also among the concert-givers. The briefness with | ditional interest being created by the return of Benedict 
which we have noticed concerts is rendered necessary |after his transatlantic trip with Jenny Lind, and after 
by the number that usually take place at the close of the| circumstances of domestic affliction that enlisted for the 
season. We hope to be able to afford more space for their | respected composer and pianist the deepest sympathy. A 
treatment in future. small but efficient orchestra, with Tolbecque as leader, and 
Puwanturoric Musicat Socirery.—A meeting of this|# select chorus from the Royal Italian Opera, had been en- 
society took place on the 9th of June, at the Bedford | gaged ; and Benedict's entrance as conductor was ailed 
Rooms, Bedford-street, Strand. Mr. Manley in the chair.| With much cheering. The reception of Madame Clara 
The Chairman acquainted the meeting that he was | Novellowasalso very euthusiastic, but the applause warmed 
deputed by the Committee of the Metropolitan Classic | into a furore before the opera was terminated. Her acting 
Harmonic Society to state, that that Society would cease | was simple, natural, graceful, touching, and essentially de- 
to exist, and the Philanthrophic Musical Society would |licate and feminine. There were no spasmodic efforts to 
be established in its place. In his address he adverted to render Amina a Lady Macbeth, and there were no screaming 
the pleasure and improvement arising from the practice of | €Xertions to distort the melodies of the composer into ear- 
music, and pointed out the lofty purpose to which it was| Splitting bravuras, Madame Clara Novello employed the 
proposed to apply the proceeds of the society’s concerts ; | 2Oble soprano organ with which nature has gifted her, and 
he also stated that Mr. George Perry would be the con-| Which is one of the finest voices in the world, to interpret 
ductor, and that the meetings would be held at the above-| the composer's gushing melodies with truly sympathetic 
mentioned rooms every Wednesday evening. sentiment and feeling. The audience heard, in fact, a 
Oxrorp Graxp ComMemoration.—A performance of voice and not an instrument ; and wherever the text was 
social iat tacad. ilies aie ies dil - 99n7 3, {embellished, thoroughly artistic and appropriate was the 
Sacred Music took place on the afternoon of the 22nd, in] ~ Salter, While Graber telddiandis tile of Contin 
the theatre of the University, consisting of a selection from a ps id ee eee ibe tn the he id 
Mendelssohn’s Oratorio of ‘St. Paul; and also from the | °?° music of Amiaa made ite way ixresisiibly to the hearts 
4 | of the delighted hearers; and never did the rondo finale 














sacred conpositions of Spohr, Haydn, Handel, Cherubini, | \- |..” ; : so 
and Beast. The of. part of the performance was | oxcite i At, and produce followed Hayy bee 
placed in the custody of Madame Clara Novello, Miss | SPontaneous deman re repetition, If oe ‘d - bare 
Messent, and Miss M. Williams ; Mr. Sims Reeves, Mr, /Ovation at the fall of the curtain. | It national opera had 
Lockey, and Herr Staudigl. The judicious selection of | hay . nM vd eg i ¥ Sg iy hes fs 

vocal performers to interpret the programme could not fail | we oe tl “ a f “a It ‘ia watebliet ghd Lo Pe 
to render the meeting one of a distinguished character, | Presume a capac ee en ae ee 
The choruses were full and effective, and the arrange- | will eventually carry off the prize, if the possession of one 
ments generally gave the completest satisfaction. On the | web ge 2 aged ses Nina 7. ae a = 
22rd, the orations were delivered—the successful com-|°S°1Ua qua 4 Ce ee 

: : pe : aes +. _|nambula” was followed by Gay’s * Beggar’s Opera,” in 
petitors in the arts of Latin and English composition | hich Mrs. Gis Reeves anecered os Pel. end Mr. Glee 
reciting their productions from their respective pulpits. In| poy ‘ C tain Mache md Tilustrat aL. dies: nin 
the afternoon a concert was given, from which Madlle| ene 5: sigan nleleatennsinen aria , 
Cruvelli was absent “ without leave,” Madlle. Clauss, the | Mandancini, a well-known Italian musical theorist, died 
Bohemian pianiste, being substituted. |recently at Genoa. 

Tue Norwicn Puityarmonic Socrery.—The twenty- | ; Hoxron.—On Monday, the 22nd of June, a lecture on 
fourth concert of this society was given on the 8th of June, | Congregational Music was delivered at Buttesland-street 
under the direction of Mr. Harcourt. The works of Mr. | Chapel, by Mr. J. Smith. The Chorale, the Chant, and 
H. H. Pierson, and Dr. Bexfield, formed prominent fea-| the Anthem, were very creditably illustrated by members 
tures in the programme. Haydn's Sinfonia, No. 1, and/0f the choral class attached to the congregation, and a 
Mozart's Jupiter, were played. The concert gave general | Numerous and attentive audience evinced that a desire for 
satisfaction. The subscription for the testimonial to Mr. | 20 improved style of psalmody is obtaining in the small 
Howlett is now closed. | Dissenting communities. 

Duxpre.—The Philharmonic Society’s first concert was) Soctery or British Mustcians.—At a meeting of this 
given on the evening of Friday, June the 11th, in the | Society, held on the 24th, the following gentlemen were 
Theatre Royal. The arrangements were tasteful, and the | elected to act as committee-men for the year ensuing :— 
orchestra and chorus very complete. Mr. L. Spindler was! Messrs. Coote, F, Eames, Clinton, Stephens, Graves, 
the conductor. The choruses from Auber’s celebrated | Horsley, Thirlwall, Weslake, and Guest. 
opera of Massaniello were the principal attractions of the} Roya Socrery or Musicrans.—The late benefit-concert 
evening ; they were all encored. in aid of this admirable charity was of a more profitable 

Beccies.—A concert was given by the Choral Society kind than those of former years, and a similar result 
here, in aid of the funds of the Beccles Dispensary ; after | attended the anniversary dinner. 
all the expenses were paid, the sum of ten guineas was}! Cora Funp.—The annual benefit-concert of this 
handed to the charity. excellent charity will take place on the 2nd of July. 
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DURING THE LAST MONTH, 
Published by J. A. NOVELLO. 


A Modulating Dictionary, by Cleveland 


Wican, price 4s. (see advertisment, page 17.) 


piss: Henry Hugh, Milton’s Ode, 


“ Now the Bright Morning Star,” for Four Voices, with 
Accompaniment. Single Vocal Parts, 6d. 


Anthems, Vol. 2, octavo, 8s. 


Edited by V. Novetto. Or singly, thus :-— 


Vocal Score, gd. ; 


No. 13. Te Deum (in C)... eee o 10 
14 Jubilate (inC) ... aa o 6 
15 Cantate Domino (in C) eee . o 8 
16 Deus misereatur (in C) ae ea ne 
17 Give the Lord the honor due (T.B.) ace OU 
18 Rejoice in the Lord (a.B.) ... woe @ § 
19 The Lord is my Shepherd (s. or T. & B.) ... oO 8 
20 My soul truly waiteth (a.7T.B.) <x OG 
21 Lord, who shall dwell (a.T.3.) o 5 
22 O Lord our Governor (a.T.B.) soe O 6 
23 It is a good thing to give thanks (s.) es O 6 
24 Hearken unto this, O man (B.) oe O 8 


™ Motett Society’s Publications. 


—A Collection of Ancient Church Music originally printed 
for the Motett Society, consisting of Services and Anthems by 
the best English and Italian Composers, in Vocal Score, with 
Separate Accompaniment for the Organ by E. F. Rimpautrt, 
LL.D., F.S.A. 

Volume I., Anthems for Festivals, price 24s. 
Volume II., Services, price 15s. 
Volume III., Miscellaneous Anthems, price 24s. 
Each Service and Anthem may be had separately, from 
6d, to 4s. each. 


| ereconpey Cathedral Services in Vocal 
Score, with Separate Accompaniment for the Organ. 
Vocal 
Score. 
TYE, (in G minor) Magnificat and Nunc Dimittis ... 1 3 
ROGERS, Peter (in G), Te Deum, Jubilate, Magnificat, 

and Nunc Dimittis ... 2 6 
CREYGHTON, (in E flat) Te Deum, Jubilate, Sanctus, 

Kyrie Eleeson, Nicene Creed, Magnificat and Nunc 

Dimittis ... oo 46 
CLARK, J., (in G) Te Deum and Jnbilate an Beg 
HILTON, John, (in G minor) Te Deum, Benedictus, 

Kyrie Eleeson, Nicene Creed, Magnificat, and 


Price £2. 28, Or singly thus :— 


Nunc Dimittis tee vo BG 
WISE, (in E flat) Magnificat and Nunc ‘Dimittis oo =F 3 
KELWAY, (in B minor) Magnificat and Nunc Dimittis 1 3 


BARROW, Thomas (in F) Te Deum Jubilate, 
Magnificat, and Nunc Dimittis _... 3 a 

COOKE, cnet in C) Magnificat and Nunc Dimittis I 9 

CROFT, (in A) Te Deum, Jubilate, Kyrie Eleeson, 


and Nicene Creed : ey 
DEAN, Thomas, (in A) Te Deum and Jubilate 2 6 
NARBS, (in D) Te Deum and Jubilate < 3» 6 
CLARK, J., (in C minor) Te Deum and Jubilate ... 2 6 
ROGERS, Benjamin, (in A minor) Magnificat and 

Nunc Dimittis es eee in EF OC 
CROFT, (in E flat), Te Deum, Jubilate, Cantate 

Domino, and Deus Misereatur arr wa PG 


+ i Choruses only, in Handel’s Ora- 

torio The Messiah, 3s. 6d., 8vo.; Judas Maccabzus, 
38-, 8vo. ; and Haydn’s Creation, 2s. 6d., 8vo.; with a sepa- 
rate accompaniment for the Organ or Pianoforte by Vincent 
Novello. 





ecilian Society, Albion Hall, London 
Wall. This Society meets on the First Thursday in 
Each Month, at Eight o’Clock, to perform Vocal and Instru- 
mental Music, from the most admired Oratorios, with occa- 
sional Selections of Miscellaneous Music. 
July 1st—MISCELLANEOUS CONCERT. 

Aug. 5th.— ACIS AND GALATEA es Handel, 
Sept. 2nd.—CREATION. ... eee e+» Haydn. 
Subscribers’ Admission Tickets for One Year, 10s. each; 
Packets of Six, 5s. ; Single Tickets, 1s.; may be obtained of 
Mr. Kempster, 115, London-wall. Persons desirous of joining 
as Members, or Subscribers, may obtain any information at the 
Concert Room, on Thursday Evenings. Members’ Subscrip- 

tion, 5s. a quarter. 





Handel’s “ Jupas mage = . 


= S Se as 


«0 love -ly Peace, with plen - ty crown’d,” 


OVELLO’S cuzarp ORATORIOS. 


—Oratorios, octavo and folio music sizes,—namely : 
HANDEL’S Solomon, octavo 7s. 6d., folio 15s.; Israel in 
Egypt, octavo 6s. 6d., folio 15s.; Messiah, octavo 6s. 6d., 
folio 10s.; Samson, octavo 7s. 6d., folio 15s. ; Judas Mac- 
cabzeus, octavo 6s. 6d., folio 15s.; Jephtha, octavo 6s. 6d., 
folio 15s.; Joshua, octavo §s. 6d., folio 158.3; Te Deum, 
Anthems, and other works; Acis and Galatea, folio, 10s. 5 
Alexander’s Feast, octavo 3s. 6d., folio ros. Deborah, 
folio, 15s.—HAYDN’S Creation, ‘octave 58., ‘lio 12s.— 
MENDELSSOHN’S St. Paul, octavo 6s. 6d., folio 21s. ; 
Hymn of Praise, octavo 4s., folio 14s. ; Forty-second Psalm, 
octavo 1s. 6d., folio 5s,; and other works.— Each Song, 
Duet, Trio, Quartett, or Chorus, may be had singly, from 6d. 
to 2s. each—goo are ready. 


—_ for Promoting the Repeal 

of the TAXES ON KNOWLEDGE. Finance 
Committee :—Chairman—Richard Cobden, M.P., 103, West- 
bourne Terrace. W. A. Wilkinson, Beckenham; John Evans, 
Lincoln’s Inn Fields; William Wickham, 8, Kingsland Terrace. 
Treasurer—J. A. Novello, 69, Dean-street, Soho. 

The agitation for the Repeal of the Paper, Advertisement, 
and Newspaper Stamp Duties, has now been carried on for three 
years, with an amount of funds unusually small in comparison 
with the work accomplished; the whole expense up to this 
time having been only about £380. The continued support 
given by a House of Commons, professedly favorable to Reform 
and Education, to Taxes which impede the progress of popular 
instruction, obstruct trade, and cripple the press, while (with 
the exception of the Paper Duty) they yield insignificant sums 
to the revenue, renders it necessary to continue the exertions 
for their Repeal. The renewed attempt to practise on the 
ignorance of the people, by persuading them that their means 
of living can be increased by lessening the amount of food to 
be divided amongst them, points out Free Trade in Knowledge 
as the most appropriate guarantee to Free Tradein Corn. The 
objects specially contemplated, for the present year, are :—to 
organise District Societies in the Metropolis and elsewhere, 
which shall give the agitation a more popular character ; and 
to give Lectures in the Provinces, whereby the people may be 
thoroughly acquainted with the importance of the question, 
so as to produce results at the General Election. For these 
purposes a fund of £500 is required. Subscriptions to be 
paid to the Treasurer, J. A. Novello, 69, Dean-street; to 
William Wickham, 8, Kingsland-terrace ; or to the Collector, 
Mr. Gattie. We confidently appeal to all friends of Free 
Trade, and to all friends of Education, for a Subscription pro- 
portionate to the means of the giver, and the worthiness of 
the contemplated object. Any person sending Subscriptions 
by post, and not receiving a formal receipt within a week, is 
requested to write to the Secretary of the Association. 

By order of the Financial Committee, 
Ricuarp Coppen, Chairman. 
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C Dozsson Cotxer respectfully an- 
¢ nounces the following Musicat Lectures, with 
Illustrations by himself and Miss A. Hincxs:—Songs of} 
Shakspere.—Lays of Walter Scott.—Robin Hood and Maid | 
Marian.—Ancient English Ballads\—Modern English Ballads. | 
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ope deferred.—Sung by Mr. Georce 


H Buckianp. 








vergreen Leaves. — Sung by Miss 


Poote. 





























—Ballads of the Georgian Era.—lIrish Melodies. Reference 
is kindly permitted to John Robinson, Secretary to the City 
Mechanics’ Institute, Gould-square; J. S. Gilbert, Secretary 
of the Polytechnic Institute, Birmingham; H. H. Davis, 
Secretary of the Literary Institution, Truro. Terms :—For 
each Lecture, in the Country, £5 5s.; Ditto, in the Me- 
tropolis, £3 3s. 20, Great Coram-street, Brunswick -square. 





baronet &c.—Grorce Purpy (late 
Purdy and Fendt), Manufacturer of Violins, Violon- 
cellos, and Double Basses, begs to inform Amateurs and the 
Profession, that he has on Sale several Instruments by the 
celebrated Bernard Fenpt, (his late Partner) at moderate 
prices—Cremona, and other instruments, bought, sold, or 
exchanged. Roman and other Strings of the best quality. 


Fee Pitch-Pipes, all Notes in the 


Octave—Diatonic and Chromatic Sets—Sets for the 
Violin, Guitar, and Harp. | 

THE AZOLIAN MUTE, (a combination of the A”| 
fEolian Pitch-Pipe and the Mute) for the Violin, is more | 
easily applied and detached than the old Mute. 

PATENT CHROMATIC TUNING FORKS, sounding | 
all the Tones and Semitones of the Octave ; a perfect guide | 
for tuning Pianofortes, &c., and for Leaders of Choirs, &c. | 

BLUED-STEEL SOSTENENTE TUNING FORKS, 
superior to all others in tone and finish. Sold by all Music- 
sellers. Manufactured by Epwarp Greaves, 56, South-street, 
Sheffield. 


Slay Patent Portable Metronome, (Re-| 
gistered according to Act of Parliament, 6 & 7 Vict: | 
c. 65.) is a very complete and perfect instrument for measuring | 
time in music. It is the size and form of a small watch, and | 
may be carried in the waistcoat pocket, being similar to a| 
spring measuring tape, on one side of which are marked the 
numbers of vibrations in one minute, (as in Maelzel’s Metro- 
nome) and on the other the Italian musical terms in general | 
use. From its moderate price, small dimensions, and practical 
usefulness, it is adapted for all classes of musicians and singers. 
Price, with case and suspender, Brass, 5s.; German Silver, 6s. ; 
Pearl, 7s.; Shell, 8s.; Electro-plated, 8s.; Gilt, ros. each. 
M usic for the Organ or Harmonium.— | 
THE AMATEUR ORGANIST—a Collection of 
soft and full Voluntaries, arranged in Books, Nos. 1 to 12 
3s. each, by Epwarp Travis. Six Books may be had in One 
Volume, elegantly bound, 18s. 

**Mr. Travis, in his ‘ Amateur Organist,’ has demonstrated a uni- 
versal acquaintance with the best models, an excellent judgment in | 
selecting, and extreme taste in the arrangement. The collection is | 
almost unequalled in richness and variety.” — Musical World, | 
Oct. 11th, 1851. 

THE AMATEUR INTERLUDIST—a Collection of 144 
short Interludes, to play between the verses of the Psalms, in 
One Book, price 4s., by Epwarp Travis and J. P. Dyer. 

THE AMATEUR PRELUDIST—a Collection of Pre- 
ludes, with the Organ Stops carefully marked, in Three Books, 
price 4s. each. ‘Three Books in One Vol., neatly bound, 
tos. 6d., by Epwarp Travis. 

N.B.—A New Edition of KELLER’S NEW PIANO- 
FORTE SCHOOL, 4s. 

A New CONCERTINA TUTOR, 











| 
| 





{ 


by W. H. Brrcu, |; 


the Man.—A Song after a Toast. 


friend in need is a friend indeed. 
Proverb Song, sung by Mr. George Buckland. 


” the Chase. 


F 


aint heart never won fair lady. 
Serio Comic Proverb Song. 


raw round the fire. 
Ballad. 


St: Valentine’s Day is a dangerous time. 
b. Sung with great applause at the Polytechnic by 
Miss Blanche Younge. 


Written by Henry Lovett, and 
composed by N. J Sport. 


George Case, 32, New Bond-street. 





r. Mainzer’s Musical Works.— 
Revised Edition, prices reduced. 
Singing for the Million, Part I. 
9 Part II. ( 


ar, complete 





me abridged) 
Musical Gramm * 


in cloth 


” ’ ~ 
Choruses in three parts - 
Ditto, the 36 complete, in cloth 
Each Chorus separate, at per doz. 
Music and Education, in cloth 
Pianoforte Guide, reprinted with English 

Fingering - 
Standard Psalmody of 
Gaelic Psalmody - - : 
* Ruth and Naomi,” **Cameronian Widow’s Lament,” 

“6 How beautiful,” ‘‘ Farewell Scotia,” and all the 

pieces originally published in Mainzer’s Musical Times 


at per doz. - - * 
Novello; Simpkin, Marshall, & Co. ; London. 
Hime, & Co., Manchester. Menzies, Edinburgh. 
 pewee: J with the Patent India 

Rubber Back, which furnishes a flexible hinge to every 
leaf of the Book, causes it to lie flat, and open freely without 
strain or breaking, as in the old binding. All kinds of binding, 
including Music, Maps, Engravings, Albums, Manuscripts 
(which can be bound in no other way), promptly executed by 
J. Rowzotuam & Co., 70, Castle-street East, Berners-street. 

A list of prices to be had on application. 


| Bi oe India Rubber.—This superior 
substitute for either gum or paste may be had in its 
purest state, of J. Rowgoruam & Co, India Rubber Book- 
binders, 70, Castle-street East, Berners-street, in tin canisters, 
1s. and 2s. each, or by order of any Bookseller or Druggist. 
N.B.—Brushes for using the Liquid India Rubber, 6d. each. 
A list of prices for bookbinding may be had on application. 


SCO09O ARADO 


Text and 


° 


Scotland 


° 


> 


I 

















rice 3s. 
: NBA New Edition of FARMER’S NEW VIOLIN 
SCHOOL, price 5s. 

London: Lee and Coxhead, 48, Albemarle-street ; and to 
be had of all Book and Music Sellers, Catalogues gratis, 








Printed by JosEPH ALFRED, NovELLo, of 69, Dean-street, Soho, 
in the County of Middlesex, Printer, at his Office in Dean’s Yard, 
21, Dean-street, in the Parish of St. Anne’s, in the said County, 
and Published by him, at 69, Dean-street, aforesaid, and also at 
24, Poultry, in the City of London. Sold also by Kent and Co., 
Paternoster-row. —Thursday, July Ist, 1852. 








